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Program Notes 


Two Dreams 

When I reached adulthood I had the strange opportunity to visit again a 
place that I had visited as a young child. This place had become — in my 
mind — symbolic of everything I mourned in the ending of my childhood 
and its intense happiness. When I returned as an adult, it overpowered 
me again in its beauty, its isolation, and its strangeness. I had the uncanny 
sensation of existing simultaneously in two points of time, of coming upon 
my younger self, standing as I was in the very same spot that I had stood 
so long ago and which had become such a deep part of my imaginary 
landscape, my inner existence. It was a moment of vision and of timelessness 
— the uncaring, unchanging, implacable water, the hard, endless cold sand, 
“the still point of the turning world.” - Cecilia Livingston 

I stand at the edge of the sea. 

The grey sky flames and then grows dark. 

In the gloaming, the suf aches my knees. 

My feet like two fish, below me... 

I stand at the edge of the sea. 

I stand at the edge. 

CECILIA LIVINGSTON is deeply involved in Toronto’s choral and opera 
communities. Her first one-act opera on Edgar Allan Poe’s Masque of the 
Red Death was premiered by Opera Five in Toronto in October 2013 and 
she looks forward to other opera and choral projects in 2014-2015. Her 
music has been heard at Eastman’s Women In Music Festival, the Vancouver 
International Song Institute, the Scotia Festival of Music, the ACDA’s 
Summer Choral Composers Forum, Tapestry Opera’s Composer-Librettist 
Laboratory, and the Canadian Contemporary Music Workshop. In addition 
to her music, she is also known for her teaching and writing: her articles 
have appeared in Tempo and in Canadian Music Educator. Her creative and 
research work was funded by a CGS scholarship from the Social Sciences 
and Humanities Research Council of Canada, an Ontario Graduate 
Scholarship, and the Theodoros Mirkopoulos Fellowship in Composition 
at the University ofToronto, where her graduate work is supervised by 
Christos Hatzis. 

Edge of the Sky refers to the name of a popular resort located at the 
southernmost tip of the Hainan Province in China-Tianya Haijiao, meaning 
the place on the horizon where sea and sky converge. This cape features 
prominently in Chinese literature. One such poem tells of an eloping 
couple whom, after being pursued by their disapproving families, leap into 
the sea together and are transformed into the two massive stones which now 
mark the landscape. On one stone is carved with the words Tianya (edge 
of the sky); on the other, Haijiao (corner of the sea). The stones are now 
viewed as symbols of eternal and faithful love. Edge of the Sky is essentially 
a romantic duet between the clarinet and violin, with the piano acting as 
the mysterious ‘absolute’ which surrounds and permeates both entities. 

At first, both violin and clarinet-like the sea and sky-are expressed as 
independent from one another. Gradually, as the piece gathers momentum, 
the instrumental lines mingle and intertwine, climbing further and further 
into a single point of ecstasy. - Kevin Lau 

KEVIN LAU is active as a composer of contemporary and film music. His 
first complete composition, Empire of Paradise (1999), was arranged and 
performed by the Albertan drum corps Allegiance Elite throughout Canada 
and the United States. Since then, he has had music commissioned and 
performed by numerous ensembles including the Hamilton Philharmonic 
Orchestra, the Mississauga Symphony Orchestra, Orchestre de la 
Francophonie, the Cecilia String Quartet, the Toronto Symphony Youth 
Orchestra, the Toronto Philharmonia, the Toronto Concert Orchestra, 

Via Salzburg, Trio sTREga, Ensemble Paramirabo, the Hannaford Street 
Silver Band, the Niagara Symphony Orchestra, the New Brunswick Youth 
Orchestra, the Thunder Bay Symphony Orchestra, and the Esprit Orchestra. 
He collaborates regularly with renowned performing artists such as Conrad 
Chow (violin) and Rachel Mercer (cello), and his music has been read 


by a variety of eminent ensembles which include Eighth Blackbird, the 
Ensemble Contemporain de Montreal, and the St. Lawrence String Quartet. 
His orchestral composition Fountain of Dreams was selected as the winner 
of both the 2005 Mississauga Young Composers’ Competition and the 
University ofToronto Symphony Orchestra Composer’s Competition in 
2008/09. In 2010, he was awarded the Karen Kieser Prize in Canadian 
Music for his composition Starsail. Kevin is also active in many other 
areas of composition. In 2006 he wrote the score to the theatre musical 
Box Office, which was staged seven times at the Tarragon Theatre as part 
of the 2006 Toronto Fringe Festival. In 2007 he composed the score for a 
professional video game for Groove Games based on the movie 300. He has 
written music for over a dozen films, including the feature documentary 
UFOs: A Secret History, which aired on the History Channel in 2008. 
During the same year, he co-wrote (with Canadian composer Ronald 
Royer) the full-length orchestral score to Gooby, a Canadian children’s 
feature film starring Eugene Levy and Robbie Coltrane. In addition to his 
compositional ventures, Kevin is an accomplished pianist and arranger. He 
has performed in a variety of series and venues, including the Toronto Arts 
and Letters Club, Heliconian Hall, the Liberty Village New Artist Series, 
and the Mondavi Center in UC Davis, California. His two orchestral 
arrangements of Christmas Carols (“Jingle Bells” and “It Came Upon the 
Midnight Clear”) are performed frequently by the community orchestras 
in the Greater Toronto Area. He has worked with numerous pop/folk 
artists on live orchestral arrangements, including the Celtic group Rant 
Maggie Rant, the rock band Code Blue, the R&B singer Chuck Jackson, 
and the Juno-nominated pop artist Suzie McNeil. In 2009 he debuted as 
a guest conductor for the Mississauga Symphony on his own composition, 
Sea of Blossoms. Recently, he was commissioned by the World Association 
of Symphonic Bands and Ensembles to arrange the percussion concerto 
Tongues of Fire (by Canadian composer Christos Hatzis) for wind ensemble 
and percussion. He is an active member of the Mississauga Chamber Music 
Society (under the direction of Peggy Hills), most recently composing 
and arranging music for both European classical and traditional Persian 
instruments in the 50-minute educational production Carpet of Dreams. 

In 2007 Kevin co-founded the Sneak Peek Orchestra with conductor 
Victor Cheng. Composed primarily of young and emerging professionals 
from Toronto, the orchestra has premiered four of his works, including 
The Water of Life, which was performed at the George Weston Recital 
Hall (with violinist Conrad Chow) as part of the international charity 
Free the Children, and most recently his Cello Concerto Foundation, 
commissioned by Rachel Mercer. Kevin lives in Toronto and recently 
received his doctorate degree in music composition from the University of 
Toronto under the supervision of Christos Hatzis. He served as composer- 
in-residence for the Mississauga Symphony Orchestra (2010-12) and was 
one of two emerging resident composers at the Banff Centre (summer of 
2012). In 2012 he was appointed RBC Affiliate Composer of the Toronto 
Symphony Orchestra where he will remain until 2014. 

Unorthodox Obsession is a relatively short but technically very 
challenging multi-sectional piece inspired by the folk music from the 
Balkans. The irregular rhythms, the nervously played repeated notes, the 
harmonic minor seconds as well as the less used bow techniques like: 
ricochet and col legno battuto are just some of the elements used to 
describe the rough, unsophisticated and pagan music from the Balkans. 

This piece was written in the same year along with two more piano trios. 
Creating the third trio - Unorthodox Obsession, I realized that they all have 
something in common and that all three of them could get performed in a 
sequence as a longer three movement piece. Yet each movement is versatile 
enough and can stand on its own like this trio that is being performed 
tonight. - Katarina Curcin 

KATARINA CURCIN sang with the Jeunesses Musicales World Youth 
Choir and World Chamber Choir, and earned a Bachelor of Music in her 
native Serbia before coming to Canada in 1999. She holds Masters and 
Doctorate degrees in composition from the University ofToronto. Her 


composition teachers were Dusan Radic, Gary Kulesha, Chan Ka Nin and 
Christos Hatzis. Her orchestral works include: Above the Clouds (Vancouver 
Symphony Orchestra Olympic commission; also performed by TSO); 
a Double Concerto for violin and percussion; the children’s ballet suite 
Princess For a Day and a Cantata in nine movements Stabat Mater. She has 
also written a chamber opera, Anna Karenina and a song cycle based on 
Japanese haiku. The composer chamber repertoire also includes three piano 
trios: Gypsies (Tuckomore chamber music festival commission), In Between 
and Unorthodox Obsession (York University Piano Trio commission) as well 
as a clarinet quartet The New Beginnings (QAT commission). Katarina’s 
string quartet Walking Away From... was awarded with the Karen Kieser 
Prize in Canadian Music in 2005.The quartet represented Canada at the 
2006 International Rostrum of Composers in Paris. The quartet received a 
number of international broadcasts and it was performed by the Penderecki 
(in Canada and Europe),Tokai (on the Canadian Debut Atlantic tour) as 
well as the Cecilia String Quartet (in Canada and USA). Curcin is also a 
recipient of the 2008 K.M. Hunter Artists Awards for music. In 2012 Curcin 
created The World On a String, her second string quartet commissioned for 
the Tokai string Quartet’s Second Debut Atlantic Tour in 2013.The piece 
was already performed by the ensemble in Ontario, Nova Scotia and New 
Brunswick. The most recent commission Curcin has received is to write a 
piece for the Toronto based ensemble, Cecilia String Quartet. 

Walking is inspired by the animated short film of the same name, by 
Montreal-based Ryan Larkin. He was a Canadian artist and animator who 
rose to prominence when Walking (1968) was nominated for an Academy 
Award. He only created one other short film after this, entitled Street Music 
(1972), before his career and life began to spin out of control. He spent the 
next 4 decades homeless, and suffered an ongoing battle with addiction. It 
wasn’t until 2004 that he overcame his illness and started creating animated 
bumpers for MTV. He passed away in 2007 from lung cancer which had 
spread to his brain. The film Walking is a playful and skillful study of people 
in motion, a spirit that I tried to capture in my piece. What’s fascinating to 
me, in terms of the content of the film itself, is that we only get a quick 
glimpse of Larkin’s characters as they shuffle, saunter, and dance across 
the screen. These brief encounters foreshadows Larkin’s relationships and 
experiences with people as a homeless man. He would say years later in an 
interview for the film Alter Egos, “l decided it was more interesting to live 
on the street. At least I get to meet a hundred people a day... It’s kind of 
interesting... meeting all these people for just two seconds.” 

- Chris Thornborrow 

CHRIS THORNBORROW is a Toronto-based composer of chamber 
music, opera, and film score. His music has been described as, “complex 
and clear, with subtle playfulness” ( Musical Toronto), and he has received a 
number of awards for his work, including the Karen Kieser Prize, multiple 
SOCAN Awards for Young Audio-Visual Composers, and the 2013 Toronto 
Emerging Composers Award Honourable Mention. Along with Monica 
Pearce, Chris is the Co-Founder and Artistic Director of the Toy Piano 
Composers. Since 2008, the collective has premiered over one hundred 
new works including chamber pieces, orchestral music, art song, and opera 
by emerging composers from across Canada. Chris has been commissioned 
by The Thin Edge New Music Collective, junctQin keyboard collective, 
Musica Reflecta, and the Array Ensemble. Recent highlights include: 
Hannah and Paige and the Zombie Pirates, which was toured across Ontario 
by the Bicycle Opera Project; This Changing View, performed by Ensemble 
Paramirabo in a five-city tour across Canada; and Mini Piano Concerto 
for Young Musician, lauded for “inspiring children to make a lifelong 
connection to the pleasures of making music” (Musical Toronto) An 2013, 
Chris participated in Tapestry’s LibLab where he created four short operas 
with librettists Nicola Billon, Morris Panych, Julie Tepperman, and David 
Yee. Other workshops and festivals he participated in include readings 
with Esprit Orchestra, The Buffalo Philharmonic Orchestra, The Canadian 
Contemporary Music Workshop, and the Atlantic Music Festival. The films 
he has scored have screened internationally, including two appearances 
at the Toronto International Film Festival, The Milano Film Festival, and 
Claremont-Ferrand International Short Film Festival, as well as broadcast on 
Bravo and CBC Television. 


Cello Multitracks is a dance suite for cello nonet; originally 
conceptualised as a multitrack work to be recorded by just one cellist. The 
four contrasting movements continues Gabriel’s interest in taking influences 
from both electronic dance music and older, more traditional classical 
forms. Recorded using a range of performance techniques which often go 
conventional classical requirements, combined with the multitrack effect of 
all nine parts recorded by Peter Gregson on the same instrument, a unique 
sound world is created: an impossible ensemble; acoustic yet also ‘post- 
electronica’ .Jerk Driver is based on an aggressively urban Grime / Dub-step 
rhythmic pattern, with a rave-influenced refrain that then develops into 
a Russian influenced waltz-like central section. Outta Pulser, starts with 
a post-minimalist ostinato, but becomes more expressionistic as a heavily 
vibrato, almost vocal, solo line emerges. Float Dance is marked in the score 
to be played ‘as mystic Viols’; it is inspired by both ambient electronica and 
the renaissance Pavane. Tuff Strum is a physically challenging pizzicato led 
groove, with dancing polyphonic syncopation. 

GABRIEL PROKOFIEV is a London-based composer, producer, DJ and 
founder of the NONCLASSICAL record label & club night. Composing 
music that both embraces and challenges western classical traditions, Gabriel 
has emerged at the forefront of a new approach to classical music in the 
UK at the beginning of the 21st century. His Concerto for Turntables 
was performed at the BBC Proms in August 2011 to critical acclaim, 
conducted by Vladimir Jurowski with world champion DJ Switch as soloist, 
and broadcast on BBC2 television. Other recent works include a poly- 
stylistic ‘orchestral remix’ of Beethoven’s Ninth Symphony commissioned 
by John Axelrod and the Orchestre National des Pays de la Loire, France, 
performed sold-out concert halls in Angers and Nantes in June 2011; a 
3rd String Quartet premiered by the Ruysdael Kwartet at the Wigmore 
Hall in 2010;‘import/export/ a percussion suite for Global Junk, toured 
in UK & USA by Joby Burgess’s Powerplant; and a book for Solo Piano 
recorded by Russian virtuoso GeNIA. Prokofiev’s own distinctive sound is 
informed by his background as a producer of hip-hop, grime, and electro 
records, as well as his earlier involvement in electroacoustic music at York 
and Birmingham universities, which saw him win a Residency prize at 
the prestigious Bourges International Electroacoustic Music Competition 
in 1998. Latest works include new music for a ballet production of A 
Midsummer Night’s Dream with choreographer Cathy Marston for Bern 
Ballet’s winter season in Switzerland, and a Concerto for Bass Drum & 
Orchestra which was premiered by Princeton Symphony, Feb 9, 2012, and 
had its UK premier with the LCO @The Roundhouse, March 3, 2012. 
Gabriel lives in Hackney, London, with his partner and their two young 
children and toddler. 

The CECILIA STRING QUARTET taking their name from St. Cecilia, 
the patron saint of music, continue to win praise following their 2010 First 
Prize at the Banff International String Quartet Competition (BISQC). 
European tours have taken the four Toronto-based Canadian musicians 
to the Concertgebouw Kleine Zaal (Amsterdam), Konzerthaus Berlin, 
Beethoven-Haus (Bonn),Wigmore Hall (London), and venues in Italy 
and Belgium. The Cecilia String Quartet (CSQ) formed while students at 
the University of Toronto. They soon won acclaim for their ‘extraordinary 
commitment and maturity’ (Montreal Gazette). Prizewinners at international 
string quartet competitions in both Osaka and Bordeaux and winners of 
a Galaxie Rising Stars Award in Canada, the CSQ went on to capture the 
First Prize at the BISQC. The CSQ now perform for leading presenters 
in Canada, the United States, and Europe. They are also Ensemble-in- 
Residence at the University ofToronto’s Faculty of Music, a position that 
has been made possible by a generous gift from BMO Financial Group. 
Their concert recordings have been broadcast on more than a dozen 
international public radio networks, including Australia, Canada (CBC/ 
SRC), and Germany. In addition to performing, they have a four-CD 
contract with ANALEKTA.The first recording of music by Dvorak was 
released in March 2012. The second recording of music by Janacek, Berg, 
and Webern, was released in March 2013. 


LYNN KUO has appeared as recitalist, soloist, and chamber musician 
across North America and Europe. In demand as an interpreter of 
contemporary music, Lynn has given numerous world premieres of 
acoustic and electroacoustic solo and chamber works written for her 
and various ensembles by composers from Canada, United States, Serbia, 
Croatia, and Ireland. Lynn has performed as guest soloist with various 
orchestras such as the Quebec Symphony Orchestra, Lviv Philharmonic, 
Lviv Virtuosi (Ukraine), Cantus Ensemble (Croatia), Orpheus Chamber 
Orchestra (Bulgaria), and the gypsy orchestra Rajko Band (Hungary). 
Having also collaborated with artists such as Christoph Eschenbach, 

Nexus percussion ensemble, and the Gryphon Trio, Lynn is also Chef 
de l’ensemble Les AMIS, a Toronto-based ensemble with which she has 
performed four European concert tours. In 2011, Lynn recorded music 
of Nino Rota on the NAXOS label with pianist Mary Kenedi and in 
Winter 2013/14 will release a debut CD with pianist Marianna Humetska 
entitled LOVE: Innocence, Passion, Obsession. Lynn currently performs as 
Assistant Concertmaster of the National Ballet of Canada Orchestra and 
has also served as guest concertmaster of orchestras including the National 
Arts Centre Orchestra and Newfoundland Symphony Orchestra. Lynn 
also serves as adjudicator, guest artist, teacher, and lecturer at Canadian 
festivals and universities. Having completed her Doctor of Musical Arts at 
the University ofToronto, Lynn dedicated her research to holistic health 
and injury prevention in orchestral string musicians. 

SHAUNA ROLSTON is one of the most compelling, unique musical 
voices of our time. She has performed in the world’s major concert halls 
including Wigmore Hall, Concertgebouw, Lincoln Center and Carnegie 
Hall. Praised for her blazing technique, Shauna continues to delight with 
concerts and artistic collaborations. Her passion for contemporary music 
has led to the commission of more than 50 works, including concerti and 
chamber music by Canada’s leading composers. The diversity of Shauna’s 
artistry is reflected in the honours received including an invitation to 
join the Governor-General’s State Delegation to Finland and Iceland, 
her appointment as Canadian Music Centre Ambassador, and the Oskar 
Morawetz Award for Excellence in Music Performance. Shauna is 
Professor of Cello and Head of Strings at the University ofToronto. She 
holds a Master of Music degree from the Yale School of Music where she 
studied with the distinguished cellist and pedagogue, Aldo Parisot. 

ALEXANDRA SMITHER is currently completing the final year of 
her Bachelor of Music degree inVoice Performance at the University of 
Toronto, in the studio of Elizabeth McDonald. Alexandra has appeared in 
concert with Orchestra London in 2011 and in the 2013 Debut Series 
of the Prince Edward County Music Festival. She made her role debut 
with Opera York in 2013. Additionally she was named a 2013 Fellow at 
Songfest, a festival of art song in Los Angeles, CA. A 2013 winner of the 
Ontario Music Festival Competition, Alexandra was a participant at the 
National Music Festival of Canada, placing second overall and winning 
the spirit award. Alexandra will be performing her graduating recital on 
Wednesday, January 25 at 7:30pm, in Walter Hall at the Edward Johnson 
Building, University ofToronto. Additionally, she will also be appearing in 
Faculty of Music’s production of Albert Herring in March as Harry and in 
April will be making her Metro Youth Opera debut as the Dew Fairy in 
Humperdinck’s Hansel und Gretel. 

PETER STOLL is known for his virtuoso energy on stage and as well 
as an easy and entertaining way of speaking with the audience. He was a 
prizewinner in the International Clarinet Society Competition and also 
Solo Clarinetist with the World Orchestra of Jeunesses Musicales in Berlin 
and Vienna. He performs regularly in Toronto with different orchestras 
and chamber groups, and has toured as soloist and with ensembles to 
the USA, across Europe and to Russia. Peter teaches clarinet, chamber 
music, woodwind performance studies and The Business of Music at the 
Faculty of Music, University ofToronto. He is also a member of the Royal 


Conservatory of Music’s National College of Examiners, and is much 
sought after as an adjudicator at music festivals across the country. 

Recent solo and chamber highlights have included a duo recital with 
pre-eminent Canadian percussionist Beverley Johnston, accordion master 
Joseph Macerollo, the Toronto premiere of a new work by Alexina Louie 
with the Gryphon Trio, and performances for visits by world-renowned 
composers Kryzstof Penderecki, ChenYi and Anders Hillborg. Peter has 
played across southern Ontario with his group Trio d’Argento, who will 
appear with members of the Canadian Brass on an upcoming CD release, 
and with the Cecilia and Ton Beau String Quartets. Concerto appearances 
have been with the Toronto Philharmonia and the Toronto Youth Wind 
Orchestra, as well as serving as Artist-In-Residence for the Silverthorn 
Symphonic Winds. In October he travelled to Japan to perform in the 
Yamaha Music Foundation’s international “Junior Original Concert” at 
Bunkamura Hall in Tokyo. 

ADAM PIOTR ZUKIEWICZ has been praised for his “impressive 
technical proficiency and delicate refinement” ( Indiana Daily Student) as 
well as “an ability to immerse himself full force into what is essentially a 
showpiece and make a listener believe he believes in it ?’(Herald Times) 
Maintaining an active international career Mr. Zukiewicz will be 
performing solo recitals as well as chamber music concerts with his 
recently founded Max Joseph Trio in Germany and Poland throughout 
the 2013-2014 season. Other musical projects of Mr. Zukiewicz’s include 
a debut performance with the Edmonton Symphony Orchestra in 
October 2013, recitals in the Greater Toronto Area and appearances at 
international piano competitions throughout North America and Europe. 
Mr. Zukiewicz has performed across Europe, United States, Canada, 

Japan and Brazil. His performance during the 2007 Millennium Stage 
Conservatory Project at the Kennedy Center in Washington, D.C., was 
broadcast online. He has also appeared many times on TV in Poland. In 
the summer of 2010 he participated with the Max Joseph Trio in the 
Peace Concerts Series organized by the Museum of the city of Jawor. In 
May 2013 Mr. Zukiewicz performed a debut concert with the Toronto 
Sinfonietta and in July 2013, Mr. Zukiewicz played a debut performance 
at the Munich Opera Festival Chamber Music Concert Series. Recent 
competition successes of Mr. Zukiewicz include First Prize at the 2012 
Shean Piano Competition in Edmonton, Canada, as well as First Prize 
at the 2011 TD Canada Trust Music Competition and Second Prize 
at the 13th Pacific Piano Competition in 2011 in Richmond, BC. Mr. 
Zukiewicz holds a Doctor of Musical Arts degree from the University of 
Toronto and a Master of Music degree from Indiana University. He has 
also studied at the Royal Academy of Music in London, UK, and is a 
graduate of the United World College of the Adriatic in Duino, Italy. He 
currently resides in Toronto. 

DOBROCHNA ZUBEK, a native of Poland, is a disciple of renowned 
cello pedagogue, Cecylia Barczyk. Having obtained her bachelor’s and 
master’s degrees in cello performance from Baltimore’s Towson University 
she went on to attain a performance diploma from the Conservatoire de 
Versailles in France with Professor Barbara Marcinkowska. Highlighting 
Ms. Zubek’s numerous competition awards are: first place award of 
the Peggy Friedman Gordon Music Competition (2002), first place 
award of the Sidney Liebermann Music Competition (2004) and 
winner of the Alexandria Symphony Orchestra Competition (2007). 

In an evolving, multi-faceted career Ms. Zubek has worked as a soloist, 
chamber musician, recitalist and orchestra cellist in Europe: at England’s 
Dartington International Summer School in England, the Fontainebleau 
Music Festival in France, the International Festival of Music and Dance in 
Granada, Spain and in North America for the State of Mexico Symphony 
Orchestra, to mention a selected few. Currently, Ms. Zubek is pursuing a 
doctoral degree in cello performance at the University ofToronto under 
the tutelage of Professor Shauna Rolston. Ms. Zubek has been awarded a 
graduate assistantship and is teaching assistant to Ms. Rolston. 


Karen Kieser Prize 

The Karen Kieser Prize is awarded each year to a graduate student in 
composition whose work is judged by a jury as especially promising. The 
prize includes a cash award, a selection of CMC “Centrediscs” recordings, 
and a public performance of the work. Karen Kieser was a distinguished 
triple-graduate of the Faculty of Music at the University of Toronto and 
a former Head of Music at CBC Radio. Friends and colleagues endowed 
The Karen Kieser Prize in Canadian Music upon her death in 2002 as 
a tribute to her life, her work and her passionate devotion to the cause 
of Canadian music and musicians. To make a donation in support of the 
Kieser Prize, please contact Bruce Blandford at 416-946-3145. 

Past winners of the Karen Kieser Prize are Abigail Richardson (2002), 
Andrew Staniland (2003), Craig Galbraith (2004), Katarina Curcin (2005), 
Christopher William Pierce (2006), Fuhong Shi (2007), Igor Correia 
(2008), Constantine Caravassilis (2009), Kevin Lau (2010), Riho Maimets 
(2011), Adam Scime (2012), and Chris Thornborrow (2013). 

The names of the winners of the Karen Kieser Prize are recorded 
on an original work of art commissioned from sculptor Ruth Abernethy, 
which is on permanent display in the Edward Johnson Building, at the 
Faculty of Music, University of Toronto. 

KAREN KIESER (1948-2002) 

Karen Kieser was a passionate woman. She cared deeply about many 
people — her friends and colleagues, her husband Larry, her parents, 
siblings, nieces and nephews — and about many things — her work, her 
religious faith, her home and garden, travel, art and music. But Karen’s 
strongest passions and deepest commitments were dedicated to two things: 
Canadian music and public broadcasting. The two came together in her 
distinguished career at the CBC. 

Karen was born in Sutton Coldfield, Warwickshire, England, on 
February 19,1948. She died just ten days before what would have been 
her 54th birthday, on February 8, 2002, after a courageous, five-year battle 
with ovarian cancer. She held no less than three degrees from the Faculty 
of Music at the University ofToronto: a Bachelor of Music and a Master 
of Music, both in Piano Performance, and a Master of Arts in Musicology. 
She could have had a career as a concert pianist, and indeed she gave 
many performances throughout the 1970s in North America and Europe, 
both as a soloist and with the Canadian Electronic Ensemble. 

But by then, she had already been bitten by the broadcasting bug. 

From 1973 to 1977, while still in her twenties, she hosted important CBC 
Radio and CBC Stereo music programs like Music Alive and Themes and 
Variations. The quality of grace under pressure she displayed in that role 
would characterize all her later endeavours, and she never lost her focus 
on the audience as the ultimate raison d’etre for a broadcaster’s work. 

After moving to the other side of the control room window as 
music producer with the flagship network program Arts National from 
1977 to 1982, Karen spent the following decade as first Deputy Head 
(1982-1986), and later Head (1986-1992), of CBC Radio Music. She 
set three records, as the youngest, longest-serving Head of Music, and 
— what probably made her most proud — the first woman to hold the 
position. Throughout her career, Karen was a trailblazer for women in 
senior positions at the CBC. Her tireless work ethic, her ability to master 
countless details while keeping an eye on the big picture, and her unique 
combination of unfailing good manners and steely determination, made 
her both an inspiration and a role model. 

Karen’s tenure at CBC Radio Music had many highlights, including 
a renewed emphasis on live broadcasts and documentaries, numerous 
prestigious special events and international awards, and expanded 
audiences. She championed the cause of Canadian music and musicians 
through the creation of Canadian content policies for classical music 
broadcasting on CBC, an ambitious commissioning program, and the 
establishment of CBC Records as a high-profile label with a reputation 


in Canadian Music 

for excellence both at home and abroad. She was equally committed to 
finding and developing new broadcasting talent, and many of the leading 
lights of the Music department today (both on and off the air) were 
recruited and nurtured under Karen’s watchful eye. 

While still Head of Music, Karen had been an eloquent advocate for 
the creation of Glenn Gould Studio in the CBC’s new Toronto network 
headquarters at Canadian Broadcasting Centre. In 1992, she became the 
facility’s first General Manager. In a very real sense, this “jewel in the 
crown,” which combines an intimate live recital hall and a state-of-the-art 
digital recording studio, is another of her lasting legacies. 

From 1994 until illness forced her to stop working in 1999, Karen 
was Co-Ordinator of Strategic Initiatives for CBC English Radio. Among 
the numerous projects she worked on during this time were the Festival 
television specialty channel application, the successful application for the 
CBC’s pay audio channel Galaxie, the move of CBC Radio in Toronto 
from AM to FM, and a CBC Television dance special, among many 
others. Despite being diagnosed with cancer in 1997, Karen continued 
to work for another two years: a decision typical of her lifelong devotion 
to duty. Even thereafter, she remained active as an arts consultant, writer 
and volunteer, serving on juries and panels for the Canada Council, the 
Ontario Arts Council and Metro Toronto. In 2000, she was honoured 
with the Vice-President’s Award for outstanding achievement in the 
service of CBC Radio. For the first time, the Vice-President of English 
Radio, Alex Frame, insisted on presenting the award personally to Karen. 

Those who knew Karen Kieser well remember her warm smile and 
thoughtful concern for other people, whom she always treated with 
dignity, respect and countless quiet acts of kindness. They speak also of 
her unflaggingly positive and sincerely optimistic outlook, her restless 
curiosity and wide range of interests, her insatiable appetite for hard 
work, her ability to motivate and inspire people to exceed their own 
expectations, and her insistence on holding others (and most of all herself) 
to the highest standards of quality in every aspect of life, both professional 
and personal. She conducted her battle against cancer with characteristic 
rigour, energy, clear-sightedness, humour, a stubborn refusal to surrender, 
and, in the end, calm acceptance and inner peace. 

LARRY LAKE (1943-2013) 

Larry Lake passed away on September 17, 2013, following a long battle 
with cancer. He was an ardent supporter of the Kieser Prize events, 
missing only last year’s concert for health reasons. Larry’s interviews with 
the winning composers were always polished and sincere. His presence 
will be greatly missed at these gatherings. 

Lake was best known in recent years as the host of Two New Hours on 
CBC Stereo/Radio 2 until the show was cancelled in 2007. On this show, 
and in many other ways from the early 1970s on, Lake sought out the 
best, most provocative and what he believed would be the most enduring 
in new Canadian works and composers and tried to share these with as 
many people as possible. 

The broadcaster’s insights were fed by a practical connection to music: 
He began his musical life as a trumpeter. After moving to Toronto from his 
native United States in 1970, he became an enthusiastic fan and composer 
of electronic music. He was one of the co-founders of the Canadian 
Electronic Ensemble, a collective that continues to produce and perform 
music occasionally to this day. 

He approached his craft in a low-key manner, but there was a lot 
going on behind the quiet exterior. He was all about substance over show, 
an attitude that earned him deep respect from several generations of new 
music fans, performers and composers. 

One of his enduring legacies is the University ofToronto s annual 
Karen Kieser Prize for promising composition students, established in 
memory of his late wife. 


